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Prezada Ruth,

Em 25.06. recebemos, em linhas gerais, a seguinte carta de 
Joachim Schmid:
. 3 dias de workshop: 18 a 20 de outubro193
. por ele ter somente três dias li\ras - vai se preocupar mais 
com discussão do que propriamen com o trabalho prático 

. sala de revelação para fotos p/b e uma máquina copiadora 
(xerox) boa/muito boa

. no de participantes: 10 a 12, não ultrapass-r 15 inscritos 

. uma sala tamanho médio/grande com uma grande mesa que caibam 
confortavelmente todos os inscritos. Esta sala deverá poder 
ser escurecida para mostra de diapositives.

. Parte da manhã do 19 dia - palestra introdutória com relação 
ao "workshop"
Parte da tarde do 19 dia - início do workshop propriamente 
dito com mais ou menos 5 (seis) horas de duração 

. Parte da manhã do 29 dia - durante 3 (três) horas trabalho 
em conjunto
Parte da tarde do 2.o dia (podendo ir até ã noite) - trabalho 
em pequenos grupos

. Parte da manhã do 39 dia - continuação dos trabalhos em pequ£ 
nos grupos
Parte da tarde do 39 dia - trabalho em conjunto com todos 

. Os participantes deverão comparecer todos os três dias e sere 
pontuais

Qualquer dúvida me ligue.

Abraços,
a j í I u c U j u  Í y v h j l  .Sandra Lvrp
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Mast a r p i aces  of !ho er t  of  photography  

sitd other  col l ect i ons of Joachi m Schmid

A  hundred and fifty years is long enough. With ail the photos 
taken over the last century and a half, we would be able to 
cover the whole surface of the earth several times over. It is 

not inconceivable that within not too long a time the quantity 
of photos will be so enormous that we will literally have to 
wade through them, and that in the end they will reach our 
lips. What is more, photography is particularly harmful for the 
environment; photos are usually printed on plastic and contain 
harmful chemicals, including a number of heavy metals (such 
as silver!). For this reason it would seem to be irresponsible 
to continue producing enormous quantities of photos every 
day. This is certainly true if we realize that we by no means 
make adequate use of our old photos.
The Institut zur Wiederau.bereitung von Altfotos (the Institute 
for Recycling Old Photos) w as founded in Berlin last year in 
order to put things on the right course. For a small amount of 
money people can bring here their old black and white and 
colour photos, negatives, slides that are no longer needed, 
photos from photo booths, test strips and contact prints. The 
pictures that are not accepted for recycling, are then 

processed in a professional, that is, ecologically harmless 
manner.

Joachim Schmid, photo collector and founder of the Institute, has been 
active for many years in the field of old photos. He has bought up great 
quantities o f old fam ily photos, sometimes whole albums in flea markets 
and second hand shops. His work consists of arranging these photos 
according to theme ond style and then carefully m ounting them. In this way 
he has in the course of time established an entire archivo. w ith  a wealth of 
visual material. I visited him  In 8erlin.

Schmid: 'ta k in g  photos bas become a to ta lly  so fto ifluous activ ity  Ib e  
tea l a t lis t is t lw  one w ho know s how  to exp lo it the  poetic poss ib ilities o l oh t 
pho tos in o n le r to create new contexts and ideas Ih a t is also m uch m ore  
sound eco log ica lly speaking, because one's a tten tion  is s h ift rd  b o m  the  
m ateria l aspect to the conceptual. '

A short vis it to the archive makes clear how fascinating old fam ily photos 
ate. We see countless photos of lovers, o f women standing heside a cor, of 
fam ilies at the table or In front of their homo, of children around the 
Christmas tree, of dogs. Not only do the subjects recur; the way i. which 
they are photographed Is often the same, a fact which leads to all kinds of 
speculation: w hy are girl friends always photographed in -  moadow? W hy

f J e o s i a r we r k c n  dor fotokunst

an sndera coiSact ies van Joachi m Schmid

llondofdvijfîig jaar is laiig genneg. Met allé foto's die in de ioop 
van de afgelopen anderhalve eeuw zijn gemaakt, kunnen we het 
aardoppervlak enkele malen bedekken. Het is niet ondenkbaar. 

dat we binnen niet a! te lange tijd letierlijk door die enorme 

hoeveelheid foto's moeten waden, en dat zij tensiotte tot aan 
onze lippen za! stijgen.
Fotograferen is bovendien bijzonder milieu-onvriendelijk; foto's 
zijn veelal van plastic vervaardigd en bevatten schadelijke 
chemicaliën (wanronder zilververbindingen!) Het lijkt daarom niet 
langer verantwoord om door la buan met het dagelijks 
pioduceren van grote aantallen foto's. Zeker niet wanneer we 
beselfen dat onze ourle foto's nog Iang niet ten voile zijn benut. 
Om 4en en ander in goede banen te leiden is vorig jaar in 

Berlijn he! Institut zur Wiederaufbereitung von Aitfotos (Instituut 
voor llergebruik van Oude Foto's) opgericht. Tegen geringe 
kosten knn men hier zijn onde zwart-wit- en kleurenloto’s, 
negatieven, in onbruik "oraakte dia's, automaatfoto's, 
proefstroken en kontaktaidfukken kwijt. De niet meer voor 
heigebruik in aanmerking komende beelden worden op 
professionele wijze, dat wil zeggen milieuvriendeiijk, verd :: 
veiwerkt.

Joachim Sell mid, folovcr/amclonr on opnchtor von hoi instiluul. houdl 7«ch al 
j-lie’ll diuk l)C/»n mf>t oude foto's Op vlooienmcid ten on bij uitdrngenjen Kochi hij 
(jmto nnnlnllen onde familictolo's. soms ool hole albums Zijn wed bosl.nl uit 
liH Ihrmatr.rh on sltlislisrlt onlonen on vwvnlqfir; zorqvtildiq Ofifilnl Ion .an »li«* 
loin s In do loop c f tijd hooll hi) op (live wij/u eon complool an.hiol nnnqoleqd. 
mol n o n  nohat nan I K>rldmnlori.nl IK zoehl twin op in Rodijn

Schmid: 7e<t to ti^p a tce n  is g i 'tv e i o x f lv v lg  g i'w ou lon  / V  \ \.p e  kier.t»*
n i l '  «N tieitene il-e  de  ; i r f  \c h e  m m  ft- /I l y / t v i  \.in  i i r h "  U*U * *• iw v f  f«* l"* m l

too t t i*  m -u w c  c o n irx ti'tt m i ./«•#•#••! 7 if f \ i f  ♦ » •» »»•#»* 10 f i n  •

lU 'H  do a.nvi n tg i r ’paa ts f , -rb  i.r»  •*»•! m . i t c f e  ea.r het i:o,*  *,ihu**o

fen Jo»lo o>irufS!o door hcl ncchicf leo»I hoo fasrinorond de oude familiefo 
to r. /ijo We /ion ontetborc foto's van goliefden. van dames bij eon auto, van 
families aan l.ifel of voor hot liuis. van kindcrcn bij do kerstboom. van fioiKfen 
Miel alleen de ondorwerpon hcrhalen zir.h 00k de manier v.narop z»j in beeld zijn 
fjolirachi. blijki vaak de/elfde on is nl snel «nnloidinq voor alledci bospiecjolingen 
v.aarom wo»dl fiel vriendinnelje nltijd in cen woide gofotogmteord? Waarom 
lati’ii men sen /irh 70 qmag aflK’olden wanneer /ij loi nan de liiicén in /ee si nan? 
f n wnnrom torh allijtf op die Imp' Bij/ondcr 00k zijn do folo s van in spannend
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ondcrgoed gcstokcn echtgenotes. die naast de schemorlnmp of op hot oranjo 
bankstel verleidelijke poses aannemen De ene keer is hot bccld van endormons 
(amilieieven heel herkenbaar, de andcre keer doet hot jo Hot ergsto vrezen voor 
wat de buurman allemaal in zijn vrije tijd uitvoert De door Schmid zell samengo 
stclde thcmatische series vorrocn bij uitstek vocr voor socioloqen Nog complete, 
ondcr moor uit «albums nfkomstigo series, vortellon lum eigen goschindenis. zonls 
bij die familie wu.»r plotscling eon portret van do muur is vordwenen. of elders, 
waar cen kind plotscling ontbreckt. Om van alio weggckrar.to. uitgesneden. over- 
gcverldo of afgoknipte porsonen nog maar te zwijgon.

Bij het bekijken van een su.pcl farniliefoto's rioct zich cen mork waar dig ver- 
schijnsel voor Do algcbeelde personen worden inwisselbaar. latcn zich in typen 
onderveitJelerr Na enige tijd begin ik daadwerkelijk familieleden on vrienden ir> do 
gepo.’UeKeerden te herkennen

Schmid: T V  lo to s  \etUe:en him  iM'tcknnis. him  n.i»»
iH*e/ .Y him o w i f r x f  J i\\7 I  z i / n  v r e /  oum ilo hm n rn  ; r  g ri.m n
si 7wJU in r r n  n iruw e  i.iwi|»*%f prfK ist rn  .1.111 r r n  ihnnx hU'i* ivitloipvm h i t  
gnn .i.ik t xxtvt 1f*n Het is dus im ienLiM l mcvjetyl i»«m tow le r x r r l  puihicm en lu.i 
ten m te rn jrn  l.umlie a ll*  m i x v i t r  xt/Urn Ik nuit l im  «*»( #*W v.ik.vUietnto n. 
die sunt ik Liter ixc l

do people like so much tc be depicted standing in the sea up to their knees? 
And why do they always have to pose on e staircase? The photos o f w ives 
in exciting underwear, adopting seductive poses under the standard lam p or 
on the orange sofa 8re also remarkable. On one occasion the picture o f 
someone else's fam ily life is im mediately recognizable; another tim e what 
your neighbour gets up to in his leisuro tim e may make you fear for the 
worst. The themstic series that Schmid has com piled ere ideal material fo r 
sociologists. Completa surviving series from  albums and other sources tell 
their own history, as in the case of the fam ily where s portra it disappears 
from the wall, or where a child is suddenly missing. Not to mention all the 
people who are scratched out, cut out, painted over or trim m ed. A striking 
■phenomenon occurs when one views 8 pile o f fam ily photos. The people 
portrayed are interchsngsble and C3n be divided into ‘types*. Aher 0 white I 
really begin to recogri-'e members of m y ow n fam ily end friends in the 
people portrayed.

Scf-.roId: ’Thê photos lose their meaning, thgir reality value, when they 
are removed from their context. It doesn't take much effort to rearrange 
them to fit them Into a new context and rendar them subordinate to a new 
idea. It is therefore indeed possible without much difficulty to fill m any 
lacunae in your cwn family album. This ie why l never take any holiday 
photos; I find them instead.'

Erste aligemeine Aitfctosammiung
J a h r  ! 0r  J a h r  w e r d e n  r u n d  u m  d i e  W e l t  u n v o r s t c l l b a r o  M e n g e n  v o n  j 
F o t o g r a l i e n  p r o d u z i e r l .  W i r  a i l e  t r a g e n  l a s t  t à g l i c h  d a z u  b e i .  d e n  h o u t e  j 
b e r e i l s  g i g a r . t i s c h e n  F c n b e r g  z u  v e t g r ô O e r n  D o c h  k a u m  j e m a n d  ■ 
m a c h t  s » c h  G e d a n k e n  u b e r  d i e  F o l g e n  d i e s e s  s c h e m b a r  h a r m l o s e n  
V e r g n ü g o n s .  D i e  i n  a l i e n  F o t o g r a l i o n  e n t h a l t e r e n  C h e m i k a l > e n  s l e l l e n  
e m e  e n o r m e  G o f â h r d u n g  u n s n r e r  G e s u n d h e i t  d a r ;  d a r u b e r  h i n a u s  
b e e i n t r A c h t i g t  d i e  z u n c h m e n d e  v i s u e l l e  U m w e l t v e r s c h m u l z u n g  d u r c h  
F o l o g r a ü e n  u n s e r  D e n k v e r m õ g e n  -  v o n  d e r  s i t t i i c h e n  G a l f i h r d u n g  
u n s e r e r  K i n d e r  g a n z  z u  s c h w e i g e n .
A m  b e s l e n  w f l r e  e s  n a l ü r l l c h .  a u ?  d a s  F o t o g r a f i e r o n  g a n z  z u  v e r z l c h l c n .
D a  a s  e t c h  f s d o c h  I n  v l e l a n  F a l l e n  n l c h t  v o r h l n d o m  l a n t ,  m u s s e n  d i »  
v o r h a n d a n a n  F o t o g i a i i e n  n a c h  G o b r a u c h  f a c b g e r e c h î  e n l s o r g t  w e r -  
d e n  S e i t  J a h c z e h n l e n  w a t  n a n  F a c h l e u l e  a u s  O s t  u n d  W e s t  v o r  d e n  
k a l a s t r o p h a l e n  F o l g e n  d e s  F o l o b o o m s .  d o c h  d i e  V e r a n t w o n i i c b e n  a u s  
P o l i t i k  u n d  W i r t s c h a l t  s l e l l n n  s * c h  t a u b .  B i s  h o u t e  w e r d e n  i n  P r i v . i t -  
w o h n u n g e n  u n d  B e t f i e b e n  M i l l i a r r i e n  v o n  A l t l o t o s  u n s a c h g e m â f t  g e -  
l a g e r t :  d i e  d n n g o n d  n o t w e n d i g o n  R e c y c l i n g e i n r i c h t u n g e n  l a s s o n  a u f  
s i c h  w a r t e n .
U m  I n  d i e s e r  s c h e i n b a r  a u s w e g i o s e n  S i t u a t i o n  o i n  d e u t t l c h c s  Z c i c h e n  
z u  s e t / e n .  w u i d e  d a s  p r i v a t e  I n s t i t u t  z u r  W t c d r r a u l b c m i l u n g  v o n  
A l t l o t o s  g e g r ü n d e t  D a s  I n s t i t u t  v o i t u g t  ü b o r  a i l e  n o t w e n d i g o n  E m  
r i c h t u n g e n .  u m  A l t l o t o s  j o d e r  A r t  p r o i e s s i o n e l l  w i e d e r a u l z u b e r e i t a n  
O d e r  -  I n  h o H n u n g s l o s e n  F a l l e n  -  u m w e l l s c h o n e n d  z u  e n t s o r g e n  W i r  
s a m m e t n  g e b r  a u c h t e .  a b g e l e g t e  u n d  a u s  d c r  M o d e  g e k o m m e n e  F o l o s  
I n  S c h w a r z w e i O  u » » d  F a r b e .  a u c h  S o t o r t b i k J n r .  A u t o m n t e n f o t o s .  Q a n z e  
F o l o a i b e n .  K o n t a k t a b z ü g e .  P i o b e s t r e i l e n .  N e g a t i v e  u n d  D i a s .  o u c h  
b e s c h â d i g l e  u n d  z e r s c h l i s s e n e  S t ü c k e  I n  K l e i n e n  u n d  g r o f t e n  M e n g o n  
A l t l o t o s  g o h O r e n  n i c h t  i n  d e n  H a u s m ü H .  s o n d e m  m i i s s e n  g n s o n d o r t  
e n t s o r g t  w e r d e n .  V » e l e  F o t o g r a l i e n  k b n n e n  w i e d c r a u i b e r e i t e t  u n d  
n o c h  o i n m a l  e l n e m  n O t z H c h e n  Z w e c k  z u g e f u t w t  w e r d o n .
S e n d e n  S i e  d e s h a l b  -  d o r  U m w e K  z u l i e b e  -  I h r e  g e b r a u c h t e n  F o t o s  a n  
d a s  I n s t i t u t  z u r  W i e d e r a u f b e r e i t u n g  v o n  A l t l o t o s  
c / o  J o a c h i m  S c h m i d .  E n g l i s c h e  S i r .  29 .  1000 B e r l i n  10 . \  
T e l e l o n l s c h e  A u s k ü n l t e  030/392  8349  V  \
D i e  T e i l n a h m e  a m  A l l l o l o r e c y c i i n g  V s l /
• s t  g a r a n t i e ^  k o s t e n l p s '

Opiorp van het/Appeal from The Institute lor Recycling Old Photos'

'H igh ' and 'lo w ' photography
It is a geno.:.!iy «mown fset that the amateur photographer, evc.i «r.ough 

ha Is responsi.bla fo 39.9 % of i l l  photos that ere taken, Í3 scarcely 
mentioned In the officio! history of photography. Schmid regards this as 
unjust. The distinction between 'h igh ' end 'low* photography is com pletely 
artificia l, and is based on the m yth o f the so-called art photographer. A t a 
certain point, the notion that ho Í3 en inspired artist becomes so powerful, 
that a photographer can no longer keep his finger o ff the shutter; in 
Schmid's view the idea that the result Is a masterpiece, is pure superstition.

Schmid: T% Is a misconception to think that amateur photography 
produces inferior visual material. Any chimpanzee -  or the modern version 
of one. ihe computer, can take a photo. In the end it is a question of 
selecting the right photos. Important photographers sat great store by their 
strokes of luck, and go on to accept the label of artist. Galleries, museums 
and critics collaborate with this practice. It is not surprising: th . 'mandat 
interests involved in art photography have increased strikingly during the 
last decades'.

Am ong the great quantity o f photos that he came across over the years, 
Schmid regularly found work by w orld  famous photographers. Masterpiece1 
o f the A rt o f Photography Is a show that consists exclusively of unqualified 
masterpieces by Edward Steichen, h«..na Hoch. Man Ftey, René Mag;
Robert Frank, Harry Callahan, W illiam  W egman and Cindy Sherman. Schmid 
has put a portfo lio  w ith  reproductions from  th is show on the market w ith 
some success. The work has meanwhile been exhibited in various places 
and has made its way to o iiferent collectors.

Schmid: 'The average person who . s snapshots is not so naive as 
people are inclined tc . ink. He usually knows precisely what a photo has to 
offer. Even though he is unaware of the theoretical foundations of the 
history of photography, he will never confuse picture with reality. At the 
same time he knows perfectly well that a photo is more than just a piece of 
paper. When a photo does not meet up with his expectations, information 
that in missing is firmly added In the form of a text. An excess of 
information, moreover, is frequently erased, for example when it concerns 
people with whom one has had a qum>rel‘.

Schmid has collected and published texts o f this kind that came from  the 
backs o f photos as an essentia! com plement to  the theory of photography.

A small selection: ‘We were here, 1930': 'D on't I look funny -  is that the 
camera's fault? Best wishes from  Herbert!' On the back o f an apparently 
trim m ed photo: ‘Our Anke w ith  one half o f 0 ? ^  please send th is photo back 
Dieter, It's the on ly one we have*. And: 'because you 've also got a mum*; 
'W hat a shame, the photo's not so sharp, out that makes it all the prettier'. 
Sometimes there's a lengthy description of the weather, or en enormous list 
o f names.

Schmid published parts of his collections in Fotokritik. a periodical that 
he him self founded and published and w hich came to an end in 1988, filte r 
six years and almost 30 issues. On the disappearance o f the magazine, 
whose cal and ironic app is still appreciated by connoisseurs, a 
Swiss paper described it as 'the only German photo magazine o f any 
importance'.
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Edition Fricke £  Schmid

Schmid: A  special section o f the archive consisted o f pho tos that I 
found  on the street. These were usua lly photos fron t pho to  booths, for 
exam ple o f  peop le  w ho d id n 't like then portra it. But o ther pho tos that were 
th ro w n away, o ften  torn, are also w e ll represented. Frequently there is a 
piece m issing in  these finds. These are the ones that fascinate m e the most. 
W hat was dep icted on  the part that is m issing * W hy is the pho to  tom  ? For 
that m atter, w hat is i t  that m otivates people to  leave pho tos o f  themselves 
o r o f  som eone they know  on the street

The ’street photo' archive has an aesthetic that is entirely its own. The 
pictures that have been reconstructed out of scraps are both fascinating 

and mysterious. The beauty o f ’failures’ such as double exposures (the film  
didn’t w ind on), overexposures (the wrong camera s it in g )  and portraits of 
people w ithou t heads w ith  a tilting  horizon as background (someone wasn't 
holding the camera steady) speaks for itself. More often than not w ith  
photos like these, damage such as footprints adds to the effect. That a 
comparison m ight be made between 'street photos' and archaeological buds 
hardly needs to be stated. It is the task o f the expert collector to interpret the 
pictures and reconstruct their history.

Schm id’s interest in ’ordinary' photography extends to the use of photos 
in newspapers and magazines, especially the 'gutter press' w ith  their photos 
from  'real life'. Under the name of Edition Fricke & Schmid and in 
collaboration w ith the artist Adib Fricke, he published lim ited editions of 
small books in which reproductions o f photos from these papers are 
brought together by theme. Pictures o f the Photographer for instance has 
photos o f countless people taking photos: Errata is a motley collection of. 
amongst other things, the most absurd transpositions of captions. Portraits 
consists o f photos o f known and unknown people in the news accompanied 
by captions which are usually absurd: Salvador Dali fights for his life: Luigi 
Nono dies at 66: Tina Tumor. 48. performance goes ahead. Curiously the 
captions render many of the photos even more meaningless than they 
already were. W ith considerable sense of humour Schmid has exploited this 
effect by reproducing a number o f half-tone photos in a large format -  
together w ith  the relevant texts.

Schmid's obsession w ith  the popular use of photography has also led 
him  to collecting the photos from supermarkets etc. that are used to soil 
household articles or ones which despairing owner* put up In the hope of

Uü de sene fteolifon van de Stra.il/from the series Street Pictures 
ItnllMir'eoftjKtKXi FncU & Schmid)

fnn rr.ijn in d** fin ll'A  Mine in the Gull
I hi hom ti> t* 0»v»*«

H4IMWI finir * iw ii

'H o g s ' en Mage' Sctografie
Met is algcmeen bekend dat de amateurfotograaf. hoewel verantwoordelijk 

voor 09,9% van ric fotoproductie. in de officiel© geschiedschhjving van do foto- 
grnfin nauwelijks enigo bclangstelling geniet Onterecht. meent Schmid Het 
ondorschcid tusson *hogoa en ’loge' fotograhe is votstrekt kunstmatig. en berust 
op do mythe van do zogonnamrie kunstfotoqranf. Dat dc gevodens van dc gern- 
spirnorde kunstcnnnr op con zokcr moment /Õ stork do overhand krijgon dat hij 
z n  vinger niet meer kan stiihouden en er een meesterwerk ontstaat. is bijgeloof. 
zo steit hij

Schmitt: Het *5 een rrvsxer stand  om te denken dal amateudotograhe mm- 
d rrxx .tvdg  beeidmatenaal o ti'exe 't E'kp ch>mp.tnsee o f de moderne valant 
rti.rn .in  de com puter kan een lo to npnten Wa.v be l wteuxiei'ik om  çaat. ts 
de select<e van de neste fo to  s Belanryiike fotogralen koestpren h jn  toe \a !s ife l 
Ins . en taten />ch veno 'g rn s  a's kunsten.vvs bestempe'en Catenas, nvjsea en 
CM f i  w rtkn n  .tan de/e  prakh/k m ee N e t \e>x\onder!iji de hnanrioie he'angen 
m île  k unstfotogi.it>r /»//> de la.it ste decrnm .i aanmerkolyk toegenomen '

ln de grote hoeveefheid foto’s dio hem de afgelopen jaren onder ogen kwam. 
ontdekte Schmid met regelmaat werk van wereîdberoemde fotografen Mcester- 
wctkcn dnr fotokunst is oen ccllectie mot louter topsîukken van o a Edward 
Stoichon. Manna Much. Man Ray. RcnA Magritte. Robert Frank, Harry Callahan. 
William Wcginnn on Cmdy Shorman. Niot zonder succès heoft Schmid een port­
folio met roproductics uit dezo collcctio op do markt gebracht Het work is inmid- 
dels op diverse plaaîsen geéxposeerd en heeît zijn weg naar verschiîlende verzs- 
melaars gevondon

Schm: J: Pe getm idekip ktekjesmaker >5 /» et :o  na e t a's m en m het a'ge- 
m ren g rn c q d  is te denken Hy weet \e e fal p 'e o e s  ivaf een lo to  hem  te b-eden 
heelt Hoewel onhekend m eI de theorptschp lum iim en ten  xan de çesc.hedems 
i,ni de lotory.the. /.»/ />«/ ,1 fheckfnq en xu^ke '/khenl rummer d iv tr e ila .it f t ie n  
îetie i'/ked 'jd  besett hi/ ma.tr a> te d i t  een lo to  meer >s d m  .v'een een
stukie p ip e r  iVanneer een lo to met .tan de xerxxac.htmgen xo'doet. xxmdt ont 
btpkende mfotmave steexast m de xomt x.tn tekst hiegexoegd H e t / e'den nok 
xxo’d t texrp f a.tn inlpmiat-e. b 'jvoo’bee'd x\aa* het m nnnvn geraakle ^ 's o n e n  

h r tr r ft .  ver w >t<ierd
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AfS|Wc/&Ml«;kc aonvulünç) op do théorie vos» do fotogr.ilio heoit Schmid dorgo 
teCston. ofkormuq van do ochtorzijeio van folo’s. vor/nmekt on grpubliceeuj 

Em  kicino g*ccp 'Hier w arm  wo. I0.10‘; ’Wat jio  ik or grappig nil is dal do 
camera* Groolen van Herbert!’. Achtorop eon blijM>aar verkniptc foto On/o 
Alike met vadcr voor dc hold Stuur de/e íoto nlsjebliofî lerug Dieter, wij hebtjen 
iiHeen (tie eue* fn :  'OfKÎ.'it je mamma ook lich t’; llelaas ic. do Into niot /o  
sclioip. maar daorom des to tnooier*. Soms eon uitvocrigo beschrijving van tict 
went, o l eon riK iim e rij namon

Sdim kl ptihltcpoirfo delen van zijn collnctios in Í o lointik, eon door hem/ell 
of Hier h I if on uitgogovon tii(tsctirilt da! in lOHfl. na 70s jaar on tiijna dertig nurn 
mois, ter 7Íelo ging Oij l»cl i.ocngaan van hot bind, waarvnn (to kritisch iionischfl 
inslag 00k nu nog door kenners wordt gcprrzon. sprak ecn 7witsc*rse krant van 
bet enige Duitse fototijdschnft van hetekenis*

E d ition  Fricke & S chm id

Schmid' I I'M .1P.1'1 i/ ild  I.H I l*i'l . I 'l h f t  u .ir ,  It I t l 'l ic f i l i l  i fi.  "  (/,' /. >f« * C i l  r  r( tyi cfM .il 

lh*/i irimunli'n l l r l  I 'e t'rll I "* '1  » i 'i 'I.iI fi 'f ii c  n i  .Hifitm.ilrwi. I"/, i t  " N i 'M  t .I 'l  

I 'N C I'.IH  t i r  him ( c ' i l ' i ’ l i l ' f f  Ijiwx I u n ii/ in  A r. 1.11 ix »t ju tlnn  \\I'lSl'HI i '  lh‘ tre'.tl
ii'i'.i Ih'iiuh' h 'U ' it ,'i/n 1/111/ \ I'l II 111 'II\\ I'l II i l l  hi V.l/I ilfVl* t i»ih luiUurelt 
i.fcil iuh  slut Pc» Ai.ci'iihvi*it ltd  I'cvcf IV.II .cfihc/ r f  up hrl (Vif/itrlicc/l* 
i t  v l ’ tVUiiihif ic Ili* li'li* t i lHtml'  I lie* l ic irn  ruruxen r '  utylhHiii! lo r out 
li 'li ' C v.wi /c’li/WI i ll I.HI run Irurni up cIm.II Ii* pi'i‘*i*n '

l lo l Mr.iatloto ardue! k n it eon geliecl eigen cs tlic tic l Do uil govonden 
Snippets geieconsliuoeide bedilen /ijn 7owol foscinerend .ils «oadselachlig Do 
schoonhckt van 'nnslu llingcn' als dublv'npnamos (film spoekle niol dooil. over- 
lielicttlmgon (verlecrde camera iiistollingl en po ilie ltcn van inonson ?ondoi hoold 
vooi p i ' l l  s iliovc boii/on (gcstrutkcld) s p o o l! voor 7k:h Roscliadigingcn als liij 
v ixxlx 'ckf schoenaldiullon hoblx'n in dit veiliand niol /cklen con vc is le ilo ix lo  
w e lling  te n  veigoli|ling lussen dr* s li.iutlo lo 's ' arclx’oloqischo vonslon ligt 
voor do hand Hoi is oan dc dcslundigc vctznmekiar om do iioolden lo interpreto 
ion on him onlslaansgcsohiotlonis lo loconsliuoien

Schmids bolangslollmg voor gewone' lo log ia lic s h e ll /ich uil lot ondci mom 
hot qebruil van loto s in Iranien on ti|dschri!len, mol name in houlcvardlianten 
mei lo to s  uil hot 'echle leven’ Samon mol do lunstonooi Adib E lid e  gecll hij 
oixtpr do iwiain Edition Ericle ft Schmid in h r pci l  U) oplogcs Homo honljos U't. 
woonn lopnxl iclics van lo lo s uil gonoomdo hladon Ihomatlsch hijiiongohinchl 
zijn Zo toonl Hcl (Scold van etc t  ologiaal talloze (otogialciondo inonson; Enahi 
is oon txxile verzamoling van oixlor moor de meosl absurdo veiwissolingcn van 
(ii|schiillcn I'nrhctlcn  Ixival lo lo 's van bekendo on onticlondo personon uil hoi 
niouws mol de daaihijgoplaalslo. vcclal on/innige ondctschrillcn: vcchl met dc 
<kx\l Pah. f lu ' l l  0(i GO Ainge /ivhi/i/ Lwqi Nona. Map pphei/pn Ju ki turner.
•18 Cumoiis gcooeg nia lon do ondoischiillcn vool lo lo 's nlels/oggcndci dan 70 
7oihIoi le ls l al waien Mel voel gevoel voor humoi heell Schmid d il o lle l l  aan* 
gogiopen om een aamal goraslerdo loto s in grool loimaal mol do bi|boho* 
teixle le ls l na le schildcon

Sclnnids obsessie voor hot populaire gcb iu il van lologiaho heell bom ool 
gebrachi lot hoi vetznmclon van lolo 's uil supoimarltcn 0 d . wa.vmoo huisiaad 
to loop  woidt aangoboilon ol waaimce wanhopige eigonaien ptoboion om 70cl- 
gciaa lle  huisdieren lerug le vinden Op merkwaaidigc on sunealislisch aan- 
doende w ipe w e lle n  do algebeeldo dieien en objecton de indiu l. da! zo er 
aileen zijn om gefoiogiafeeid op p iiltio iden hangen Al even absurd is de verza- 
moling van poMrelten uit contocladveitentics. die in Duitse tijdschnlten slcovasl 
woidon vpigozold van hot bijschtill ongmele lolo'.

Ntwrsl do al qcnoomdc Ixx iljos  werdon ovoiigcns oo l dc 'inocslcrvvcilcn ' bij 
Edition Eiicle & Schmid uilgcgeven. 1 ij hot nict zondei pioblemen Enige hid na 
hcl verschijnen van hel portfolio meldden zich de belangonbeharligers van de 
erlgenamen van Magrille met enlele linanciele aanspialen Experts blelon ech 
1er niel in slant de hchellnndc lo lo mol honderd procenl zolerhoid aan Magritte 
toe le schiijven, en de z?al liep mol cen sissci al

O ol hel eersie lunctioneren van hel Insliluul voor HergeUuil van Oude 
Folo's was niel problcemloos Schmid maalte bij de nnnlondiging van bet insli 
luul gebruil van hel logo van de olliciele Duilso milicubcschorniing Hij oiliving 
duccl een wnarschuwing legen hel verdoie gnhiuil ervan. wat aanloonl dal do 
(ologialie o o l in milieubeschermingslringen nog niel voor vol word! nangezien 
O ol hel gebruil van een rode rand dc gcb tu ile lijle  omlijsting van nmbleli|ln 
oanlonriigingon in hel lormulier was hem niel gegund Toch is hoi insliluul nu 
al een succès le noemen. Hel aanhod is enorm Gnscheiden inzamoling van 
zwarl-wit en llcurenfolo s moe! de eersie logisiielo problemen tiel lioold 
bieden. Joachim Schmid zoll blijft nuchlor Als i l  oprnoil. dal hoi voor volcn oo l 
een opluchling moel zijn om niel mecr lo hoevon lotograferen. l i j l l  hij me oersl 
lachend aan. maar Ironsl dan zijn wenlbrauwcn' 'E igcnlijl is ioderenn die nog 
met een camera loopt, verdacht; hij o l zij geeft te tennen niels van de 
geschiedenis le hebben geleerdl'.

find ing Iheir lost pets. !t is a striking fact and one that rem inds one o f the 
surroalisls that Ihese pictures o f animals and objects give she im pression 
that they have only bean lakan lo  bo pu l up on notice boards. Equally 
absurd Is the collection o f portraits Irom  persona* sds which ere Invariably 
accompanied in German magazines by !he caption 'o rig ina l pholo '.

in addition 10 all these booklets Edition Ericle 81 Schmid also published 
the 'masterpieces'; this, however, led lo  some problems. Some lim e after 
the portfo lio  appeared the représentatives o f M agritte 's heirs made some 
financial claims Experts however were not able to  attribute (he photograph 
concerned lo  Magritte w ith  a hundred per cent certainty, and tha affair 
fizzled out.

Tha first ope .is o f the institu te for Recycling Oid Photos were also 
not w ithou t their problems. In his publicity for the institu te Schmid made 
use of the symbol o f the offic ia l German organization for the protection o f 
the environm ent. He im m ediate ly got e warn ing not to use it again, 
something tha! demonstrated that the question o f photography is not yet 
taken seriously in circles concerned w ith  the environm ent. The use of a red 
border on their form  -  the customary way of fram ing offic ia l governm ent 
announcements -  was also not perm itted. A ll the same the institu te can 
already be described as a success. Their collection is enormous. Separate 
collecting o f black and w h ile  and colour photos is intended to  solve their 
first logistic problem. Joachim Schmid h im self remains cautious. When t 
comment that It mus: be a re lie f for many people not to  have !o take photos 
any more, he smiles at ms at first, but then he frow ns: 'In  fact everyone 
who still walks around w ith  a camera is suspicious: he or sha hasn't learnt 
anything from  h is to ry !'

":ts4  M « s r i ! 10
GernqcKe. 1937


